
CITY FRAGMENTS,
BUILDING TRANSITIONS:

AN URBAN STITCHING OF 
HONG KONG THROUGH FILM

As a city of extreme density, Hong Kong has 

developed a unique urban and spatial condition 

through which it is experienced and understood. 

The fact that most traveling within the city is 

carried out by public transportation or pedestrian 

movement suggests that Hong Kong itself is a 

cinematic city. As such, the most immersive way 

to experience the city is through a “kinesthetic 

montage”—an exploration through the walking 

body and documentation through film and 

cinematography. The project aim of the studio 

was to develop a proposal for a new Film Archive 

in Hong Kong, located on the site of historic 

Central Market building on Hong Kong Island. In 

the process of doing so, the studio draws upon 

spatial and experiential qualities unique to film, 

using the medium as an equally viable design 

tool in creating spaces for the public realm. 

LOCATION: HONG KONG

PROGRAM: FILM ARCHIVE

 
  

  

  

  

01 - FRAGMENTS
INDIVIDUAL PIECES (OF HONG KONG, 

OF CURRENT CENTRAL MARKET) ARE 

CURRENTLY DISJOINTED, BUT ARE 

UNDERSTOOD WITHIN THE CONTEXT 

OF ONE ANOTHER.

02 - TRANSITIONS
A SPACE IN-BETWEEN THAT STITCHES 

TOGETHER CITY AND BUILDING 

FRAGMENTS IN ORDER TO ARTICULATE 

AND HEIGHTEN SPATIAL RELATIONS 

BETWEEN THE TWO—THIS IS WHAT THE 

FILM ARCHIVE SHOULD BE.

  

  GALLERY
  MARKET SPACE
  SCREENING ROOMS
 3/F OBSERVATION DECK

  ARCHIVES 
  BOOKSTORE
  NET THEATER
  OFFICE
 2/F 24-HOUR PASSAGEWAY
  
  ARCHIVES 
  OFFICE / LABS 
 1/F RESOURCE CENTER 
 
  ARCHIVES
  EXHIBITION SPACE
  FOOD COURT
  OUTDOOR THEATER
  PUBLIC SEATING
  POP-UP GALLERY
 G/F  RESTAURANT
  
  
  

  

  



City Fragment s  i s  a  short  f i lm that  explores  a  “ fragmented”  vers ion 

of  Hong Kong and forms the groundwork for  the Fi lm Archive 

project .  Through both natural  and constructed ref lect ive  qual i t ies 

found in  the environment ,  fragments  of  the c ity  are  reconstructed as 

superimposit ions  within  s ingle  frames.  The combinat ion of  var ious 

scales  and types of  spaces ,  as  wel l  as  their  associated sounds—large 

and smal l ,  inter ior  and exter ior,  loud and soft—come together  to 

form a  s ingle  narrat ive  arch.  As  more v isual  and auditor y  components 

are  introduced,  the f i lm becomes del iberately  more ambiguous as  to 

when one ends and when another  begins .  The f i lm draws from the 

c ity  i tsel f,  a  portrayal  of  Hong Kong through the aggregat ion of  i ts 

smal ler,  subt ler  intr icacies .  These conceptual  drawings represent 

those ideas  explored and developed through f i lm.



The project builds upon its existing physical 

integration within the city’s pedestrian 

network rather than becoming merely an object 

in itself with conceptual ties to the city. The 

project restructures the role of what a public 

Film Archive can be in its context—a place to 

learn about Hong Kong’s rich cinematic history 

and simultaneously, a transitional space that 

becomes the city’s own urban living room.

SITE
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01         ENTRANCE FROM DES VOEUX RD.  CENTRAL

02         CENTRAL-MID ESCALATORS

03        EXTERIOR FROM DES VOEUX RD.  CENTRAL

04        VIEW OF COURT YARD FROM 2/F BRIDGE

05        CENTRAL MARKET CEREMONIAL STAIRS

06        MARKET STALLS ON 2/F

07        VIEW OF HSB HQ FROM ROOF LVL (3/F) 03
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At street  level ,  24 hour  access  areas  of  the Fi lm Archive become 

urban extensions of  the c ity ’s  publ ic  space.  Informal  theaters , 

screening rooms,  a  resource center,  seat ing areas ,  gal ler ies  and 

food venues transform the Fi lm Archive into a  gather ing point 

for  the c ity.  In  exchange,  parts  of  the bui ld ing program extend 

out  into the c ity,  hosted by neighboring infrastructures .  Through 

this  symbiot ic  exchange of  program,  boundaries  and thresholds 

between c ity  and bui ld ing become ambiguous and resultant ly, 

seamless  in  exper ience.  For  the project  to  truly  become a  st i tching 

of  Hong Kong’s  urban fabr ic ,  the Fi lm Archive i tsel f  must  be 

fragmented to  become a  l inking transit ion—a space in  between.






